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Could you please do a brief intro of yourself ?

| am an Australian born American who grew up in Texas, but now lives
in deep snow country of Northwestern Pennsylvania. | teach sculpture
at Edinboro University and exhibit my work internationally through the
Carrie Secrist Gallery in Chicago. | enjoy life’s contradictions and nuances.
| find myself fixating on how every society accumulates contradictions
amidst their ideals. | use those contradictions, putting opposites together in
drawing, sculpture and photography that feed on the friction between two

things that should not make sense together.

Could you please tell us why you choose to make a series art
works “Cumulous Brand”? is it the correct name for the art
project? What will be the objectives for you to do this art project ?
When my wife was pregnant with our first child somehow we got on a mailing
list for expectant parents and we started receiving a ridiculous amount
of baby product advertisements in our mailbox. These ads seemed to be
doing more than just selling me a product, they seemed to be projecting a
set of values on me, telling me what kind of parent to be and what kind of

child | should have. Initially | wanted to make a sculpture that commented
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an this corporate bombardment and manipulation, but the more | thought
about how we socialize and form our identities, the more | thought about
how the products we buy and the activities we love might have a concrete
relationship with who we are. Certainly some people use their clothes they
wear, the music they listed to and the cars they drive to express something
about their identity. Humans have always been tribal people.We form tribes
with what we share in common. In this contemporary commercial culture
these tribes are often formed by the product we surround our selves with,
they are our markers of social class. The difficulty is that corporations also
manipulate our tribal nature and manipulate our desire to be something
beyond our current economic state. “IDENTITY"” to a company looking

to make a profit is not so much what we are but what the corporation

wants us to become. | create images that are safe and unsettling, abject and
beautiful. In Cumulous Brand babies are covered in multicolored tattoos.
The tattoos are selected through an interview process with an adult
prominent in the child’s life, usually the parents. Each work is a portrait
through the logos of the products used, the activities participated in and
organizations belonged to throughout this adult’s life. | believe the works
are broadened by the presents of non-corporate logos, such as religious
affiliations and humanitarian groups. Cumulous Brand is a meditation on
how our identities evolve and how we declare them. Ultimately any
work | make | aimed at creating an image that causes a viewer to ask

multiple questions about themselves and their society.
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Other
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Could you please tell us more about the processing of the creation?
What would be the most difficult part or interesting part ?

The photographs were shot by me or a hired photographer and then
overlayed with logos in photoshop using the warp/transform tool. These
photos were initially just a way to sketch out an image for a sculpture, but
they were successful enough to become a stand alone work. The sculptures
are formed in clay. | then make a mold off the the clay and cast the forms
in a translucent, flesh colored silicone. Outside of the mold | airbrush the
tattoos on through hand-cut stencils. | tried actually tattooing them, but
because the ink does not soak into silicone the way it does flesh, the lines
are too crisp and they end up looking like pencil or marker lines. Airbrushing

through a stencil allows me to soften the edges of the logos so that it looks

more like a tattoo. | then airbrush a final skin colored coat ontop of the
logos so that they look slightly beneath the skin. The hardest part is finding
the right balance of how opaque to make the color. If it is too think it looks
like a sticker on the skin, when it is just translucent enough it looks inside

the skin like a tattoo.

How long do you take to finish the whole project? Is there any
continuous plan for the project ?

Ispent a little over a year on three sculptures and 8 photographs. Each
photograph is about 40 hours of work.The time for each sculpture is harder
to calculate. The bulk of the time is in the initial clay sculpting which takes

a minimum of 120 hours. The mold making, casting, stencil fabrication and
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airbrushing of logos takes roughly 40-50 hours per casting.

Any reason for you to choose the logo for the project ?
As mentioned in an earlier answer the logos are picked by the parents of
the child. Since we don’t know what the child’s interests will be | let the

child stand as an identity portrait for the parents.

Do you have any tattoo on yourself? If Yes, Could you want to share
your tattoo story with us ?

| don't have any tattoos. | think they are beautiful and | would get one if
there was one image | wanted to see everyday, but as an image creator |

would want to constantly evolve that image into so many different images |

don’t think it would be fair to my skin. | would eventually run out of canvas,
have to get a very costly surgery to remove all the tattoos and start all over
again with new tattoos. | prefer to make photographs and sculptures that
can be moved in and out of my house more easily than a tattoo could be

from my body.

TATTOO EXTREME TATTOO INK



	Wegner_TatExtreme2011-1
	Wegner_TatExtreme2011-2
	Wegner_TatExtreme2011-3
	Wegner_TatExtreme2011-4
	Wegner_TatExtreme2011-5

